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ESTAB MARCH 13, 1937 # A GREAT RENAISSANCE 
ISHED MARBLE FOR NEW YORK + AN AMERICAN 





i 
3992 sCULPTOR#POST-IMPRESSIONIST MASTERS 


PUBLIC SALE AT THE 


AMERICAN ART ASSOCIATION 


ANDERSON GALLERIES - INC 


THURSDAY AFTERNOON, APRIL FIRST, AT TWO O’CLOCK 


The Notable (ollection of ‘Rare (binese Porcelain 


INCLUDING IMPORTANT PEACHBLOOM EXAMPLES 


Formed by the Late 


J. HORACE HARDING 


Sold by Order of the Legatees 


Superb peachbloom porcelains of the 
reign of K’ang-hsi, exhibiting the subtle 
variations of the rosy tints of the fruit 
and the prized green fleckings in ampho- 
rae, chrysanthemum-petal bottles, rouge 
boxes, writers’ coupes and water jars. 
Other choice monochromes of the seven- 
teenth and eighteenth century: an apple- 
form coupe with claire de lune glaze, mir- 
ror black bottles, and sang de boeuf ex- 
amples. -Decorated porcelains: an exten- 


sive range of K’ang-hsi blue and white 


DESCRIPTIVE CATALOGUE WITH A COLOR PLATE 


including an exceptional pair of ‘haw- 
thorn’ ginger jars, also a famille noire ex- 
ample; a Yung Chéng ‘soft paste’ vase 
painted with underglaze blue Fu-lion and 
cub; a pair of white amphorae with peach- 
bloom dragons; a Ming blue and yellow 
double-gourd vase, and other examples. 
Also Chinese cloisonné enamels; two Span- 
ish silver armorial plaques; several pieces 
of Persian and Mesopotamian pottery; 
two Japanese Buddhistic statuettes; Ko’ssu 


hangings and other textiles. 


AND HALFTONE ILLUSTRATIONS: FIFTY CENTS 


EXHIBITION DAILY FROM SATURDAY, MARCH 27: WEEKDAYS 9 TO 6 AND SUNDAY 2 TO 5 


AMERICAN ART ASSOCIATION 
ANDERSON GALLERIES: INC. 


30 East 57th Street, New York 


HiraM H. Parke, President 


Orto Bernet, Vice-President 














ARTHUR SWANN, 2nd Vice-President 
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WILDENSTEIN & COMPANY 


INC. 


19 EAST 64th STREET, NEW YORK 


Retrospective Loan Exhibition 


of Paintings by 


EDOUARD MANET 


March 19 to April 17 


147 New Bond Street, London, W.1. 


DUVEEN BROTHERS 


PAINTINGS 
TAPESTRIES 
PORCELAINS 
OBJETS d’ART 


NEW YORK 











EARLY 
CHINESE 


JADES 
BRONZES 
PAINTINGS 
SCULPTURE 
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YAMANAKA & CO. 
INC, 
680 FIFTH AVENUE 
NEW YORK 





KNOEDLER 





TWELFTH ANNUAL EXHIBITION OF 
ENGRAVINGS 


WOODCUTS 
ETCHINGS 


OF THE XV AND XVI CENTURIES 


UNTIL MARCH 27 


14 EAST 57TH STREET 
NEW YORK 


LONDON: 


15 Old Bond Street 22 Rue des Capucines 





EXHIBITIONS IN NEW YORK 


MUSEUMS AND PUBLIC GALLERIES 
American Academy of Art and Letters, 633 West 155th St. Sculpture by Anna 
Hyatt Huntington, to May | 





American Fine Arts Society, 215 W. 57th St. Annual Exhibition by the Na- | 
tional Academy of Design, March 13-April 13 

American Woman's Association, 353 W. 57th St. Paintings by Members, to 
March 19 

Architectural League, 115 LE. goth St. Chinese Paintings, to March 20 


Art Students’ League, 215 W. 57th St. Prints by Daumiuer; Prints by Stern- | 


berg and Picken, March 16-27 

Brooklyn Museum, Eastern Parkway. African Art from the Collection of 
Frank Crownenshield, March 20-April 26 

Columbia University, Avery Library. A Century of American Architectural 
Drawing, to March 31 

Metropolitan Museum of Art, Fifth Ave. at 82nd St. Sporting Prints and 
Paintings, to April 26 

Pierpont Morgan Library, 29 E. 36th St. /talian Drawings and Manuscripts 
of the Sixth to Sixteenth Century, to April | 

Municipal Art Galleries, 62 W. 53rd St. Paintings and Sculpture by Four 
Groups of Resident New York Artists, March t7-April 4 

Museum of the City of New York, Fifth Ave. at 1o03rd St. New York at the 
Turn of the Century, to May 1; The New York Stage, to April 13 

National Arts Club, t19 E. 19th St. Pammtings by Younger Artists, to March 26 


New York Public Library, Fifth Ave. at 42nd St., Room 321. Prints in Prints, 


to April 1; Centenary Exhibition of Prints by Fantin-Latour, to April 1 
Whitney Museum of American Art, to W. 8th St. Paintings and Prints by 
Cleveland Artists, March 10-April 16 


SPECIAL EXHIBITIONS 
A.C. A. Gallery, 52 W. 8th St. Paintings and Drawings by Gropper, to 
March 20 


Arthur Ackermann & Son, 50 E. 57th St. English Eighteenth Century 


Sporting Paintings, to March 31. 


American Indian Art Gallery, 120 E. 57th St. Jndian Watercolors from the 


Collection of Amelia White, to March 30. 

An American Place, 509 Madison Ave. New Paintings by Georgia O'Keeffe, 
to March 20 

Another Place, 43 W. 8th St. Paintings by Nicholas Luisi, March 14-April 3 

Arden Galleries, 400 Park Ave. Watercolors by Lucien Monod; Sculpture by 
Wheeler Williams; Watercolors by Mary Stonehill, to March 30 

Argent Galleries, 42 W. 57th St. Portraits by the Nattonal Association of 
Women Painters and Sculptors, March 15-27 

Artists’ Gallery, 33 W. 8th St. Paintings by Bertram Hartman, to March 23 

(Continued on page 26) 
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BACkI 


FRERES 


Paintings 


Works of Act 


141 
BOULEVARD HAUSSMANN 


PARIS 


‘Scott & Fowles 


DEALERS IN 


| Paintings 
Drawings 


Bronzes 


745 Fifth Avenue 
NEW YORK CITY 











“CHRISTIE’S” 


LONDON, ENGLAND 


For over one hundred and fifty years CHRISTIE’S has been world re- 

nowned. They have had the privilege of selling, in their Great Rooms, 

most of the Famous Collections of Works of Art which have been dis- 

persed at auction in England over that period, and their unrivalled ex- 

perience is at the disposal of all who may wish to consult them regarding 
the sale of 


ANCIENT & MODERN PICTURES, DRAW- 

INGS & ENGRAVINGS, ENGLISH, CONTINEN.- 

TAL & ORIENTAL PORCELAIN & POTTERY, 

TAPESTRY, DECORATIVE FURNITURE, 

CARPETS, BRONZES, MINIATURES, SNUFF 

BOXES & OBJECTS OF VERTU, SILVER & 
JEWELS 








The Commission, in the event of a sale being effected, is 
SEVEN AND A HALF PER CENT ONLY 


and this includes ALL advertising and catalogue expenses. 


For BOOKS AND MANUSCRIPTS, COINS 
MEDALS, GREEK, ROMAN 
AND OTHER ANTIQUITIES AND RELICS 
the commission is Twelve and a half per cent 
The particularly moderate commission charged for Sales might well 
| be borne in mind by those who have not already consulted 


PARIS: } CHRISTIE, MANSON & WOODS 





Telephone: Whitehall 5056 








8 KING STREET, ST. JAMES’S SQUARE, LONDON, ENGLAND 
From whom full Particulars and Advice can be had on enquiry 


Cables: “‘Christiart, Piccy, London” 
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Interior Decorations 


Furniture, Tapestries 
Objets d'art 


712 FIFTH AVENUE 
New York 
42 AVENUE KLEBER 


Paris 
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Jewellers 
Goldsmiths 


Silversmiths 


DEALERS IN 
ANTIQUE ENGLISH 


and 
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177, New Bond St. 
London, W. 1 


CABLE ADDRESS: 


HARLAMSILV, LONDON 
MAYFAIR, 0137 
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DURAND-RUEL GALLERIES 


12 EAST 57th STREET, NEW YORK 


EXHIBITION OF PAINTINGS BY 


DIETZ KDZARD 


UNTIL MARCH 20 


PARIS: 37 Avenue de Friedland 
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(HUR CHILL’ 
Old Glass 


Egyptian 
V enetian 
Continental 
Old English & Irish 
for Collections or for Use | 


2nd Editi of our Catalogue wi ith 
Supplement and 200 illustrations, $1.2 
Supplement and plates only "28 cents, 













SPECIAL PRICED CATALOGUE | 
NOW READY, $1 


Arthur Churchill, Ltd. 


34 High Street, Marylebone 
| LONDON 

















STONER 
_SIEVANS 


* LIMITED 


The Finest 
Old English 
and Continental 
Porcelain & Pottery 
| 3 KING ST., ST. JAMES’S 


LONDON, 5.W.1 
Cables: ‘‘Talofa, Piccy, London” 
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CHINESE 
ANTIQUES 


5 East 57th Street 
NEW YORK 


SHANGHAI PEIPING 
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of Distinction 


Furniture, Tapestries 


OLD MASTERS 


Kunsthaus 


MALMEDE 
COLOGNE/Rh. 


33 Sachsenhausen 
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THE FORUM OF DECORATIVE ARTS 
CHINESE PORCELAIN JARS 


J he 
pair of postiche shaped jars is 
of porcelain decorated in gold, 
with mirror black glaze. Flowers 
of the four seasons ornament 
the shoulders and base borders. 
From Bluett & Sons, London, they 
belong to the K'ang Hsi period. 











oF von 


f the Summer Palace in Pekin, this imperial 


porcelain cistern belongs to the Chien Lung 


period. Delicate enamelling in famille rose 
coloring decorates the body and lid, which is 
surmounted by a seated Buddhist lion in gold, 
green and blue. From Spink & Son, London. 


Yamanaka and 
Company show 
the famille verte 
vase decorated 
in five colors. The 
enamels stand out 
with jewel-like bril- 
liancy, the design 
and drawings hav- 
ing extraordinary 
strength and viril- 
ity. Purely Chinese 
taste distinguishes 
much of this ware. 





Or famille verte, the oriform 
jar is one of a pair from Mallett, London. 
Decorated porcelain of this type is one of 
the outstanding achievements of the K'ang 
Hsi period, during which the art of porcelain 


_ making reached a high point of perfection. — ae 
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THE FORUM OF DECORATIVE ARTS —_— cwanos sons 


(of Regent Street) LTD. 


in London we invite 
. you to visit our beau- 

Small Mahogany Pieces lod House in 
Berkeley Square, and 

examine our fine col- 


. ’ lection of Old English 
wi t b D e af Oo r a ti V Va lu e Furniture and Water- 
ford Glass on sale at 


FR COKE moderate prices. If 
, you are not coming 

— ~ over soon we trust 
that you will mail 


When you are next | 
} 


The dessert set of silver-gilt, consisting oo 
of knives, forks and spoons, has handles of Sevres, | 14 BERKELEY SQUARE, W. |. 
and comes in a mahogany holder from Harman and | Telephone: Mayfair 7048 


Cables: Edwardsons, London 
Company. Such an arrangement serves a double 


purpose, making a decorative unit when not in use. 
























PARISH- 
| WATSON 


& Co., Inc. 
WORKS 
OF ART 





The carved mahogany stool 
from Edwards and Sons, London, is of 
exceptionally good quality and of 
Chippendale design. The needlework 
which covers the top is contemporary. 








44 East 57th Street 
New York 
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JAMES 
ROBINSON 





(Brass bound, the mahogany wine a! INC. 
cooler from the Ackermann Galleries v OLD ENGLISH 
is of Sheraton design. Castors on a! — 
the stand add to its convenience | REPRODUCTIONS 
and all the fittings are original. ik also 


SHEFFIELD PLATE 


731 FIFTH AVENUE 
AT FIFTY-SEVENTH STREET 
NEW YORK 


J LONDON: 35 King Street, St. James's Ft 





Octagonal in shape, this mahogany 

‘ wine cooler from Schmitt Brothers has its 
original brass fittings. Chippendale is said 
to have invented this type, which rests on 
a stand especially designed for the purpose. 


Period Rooms 
Old Furniture 
Early Textiles 


Antique Rugs 
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PALAZZO NANI 
VENICE, ITALY 
San Trovaso 960 





EXHIBITED AT THE BIGNOU GALLERY 


AN UNFAMILIAR TOULOUSE-LAUTREC EPITOMIZING TRAGIC GLAMOR 


In the title of this painting, L’Accroche-Ceur, is contained the bitter favor of Montmartre. Translated either as The Spit Curl 

or The Heart Breaker it bas the marks of both. As the one denotes the other so does the rigid figure symbolize the caste which was 

never so poignantly portrayed as in the paintings of this artist. Included among the Post-Il mpressionists in a current exhibition, it 

exemplifies the revolt against the Impressionists in its firm structure, sharply defined outlines, and exclusion of compositional 

incidentals to enhance the intensity of expression. A maze of cross-hatched lines of thin paint construct a monumental form be- 
neath a luminous surface. Painted in 1889, signed HTL. 
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The Post - Impressionists in Review 


N THESE days when the great works of the French masters of 
the late nineteenth century have disappeared either into in- 


accessible pri- 
vate or remote pub- 
lic collections one en- 
counters more and 
more infrequently 
such a magnificent 
group hangs on 
the walls of the Big- 
nou Gallery in_ the 
current exhibition of 
the Post-Impression- 
ists. A dozen can- 
vases bear not only 
the names of some of 
the pivotal figures in 
modern art but the 
consummation of 
their aims and the 
realization of their 
plastic directions. 
Certainly there is 
no one direction that 
is circumscribed by 
the nomenclature 
“Post-Ilmpression- 
ism.” At best it Is a 
chameleonic term 
used to describe, or 
rather to collect, the 
Various reactions 
that took place 
against Impression- 
ism during the last 
two decades of a cen- 
tury remarkable for 
the accelerated pace 
of its social and ar- 
tistic growth. The 
“Post-I mpression- 
ists” rebelled against 
the arch Impression- 
ism of Monet on two 
scores: for its amor- 
phism of forms, its 
disintegration of or- 
ganic substance in a 
veil of shimmering 
light, and for its de- 
valuation of basic 
spiritual or emotion- 
al content in favor 
of the transitional, 
the casual, the acci- 
dental mood. Monet, 
encouraged by the 
naturalism of Cour- 
bet and the atmos- 
pheric light and color 
of Turner and Con- 
stable, took his easel 


as 
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EXHIBITED AT THE BIGNOU GALLERY 


~ ARCHITECTONIC ARRANGEMENT IN “LE PONT DE GRAVELINE 
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EXHIBITED AT THE BIGNOU GALLERY 
“LA GRANDE PLAINE” BY VAN GOGH, PAINTED IN JULY 1890, THE 
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BY SEURAT, CA. 1888 





> MONTH OF HIS DEATH 


outdoors, in plein air, and recorded with scientific objectivity, the 
diffusive effects of light on the scene that met his eyes. With a palette 


of spectrum colors he 
painted lights as his 
most significant con- 
tent. 

To see what hap- 
pened in the immedi- 
acy one has only to 
look at the paintings 
in the exhibition by 
Cézanne and Seurat, 
Toulouse - Lautrec, 
Gauguin and Van 
Gogh. The search for 
fundamental form 
and the search for 
emotional signifi- 
cance and intensity, 
neither mutually in- 
dependent in great 
works of art, were 
each to have its dis- 
tinguished line of 
successors in the fol- 
lowing century. Cé- 
zanne withdrew to 
Aix to reconstruct in 
nature the volumes 
that had been lost in 
the Impressionists’ 
atmosphere of light. 
His aim was to make 
Impressionism 
“something solid like 
the museums.” A self- 
portrait of the artist 
before his easel, 
painted between 
1885-87 during the 
great period of his 
portraits and still- 
lifes, shows how mar- 
velously he succeeded 
in recreating the 
three dimensional 
structure that he 
sought. With the 
light, color, and 
brush which he took 
from the vocabulary 
of the Impressionists 
and governed by a 
new orientation, he 
has so transformed 
his materials that 
each value, hue, and 
intensity, each calcu- 
lated stroke of the 
brush, models his 
image with the solid- 
ity of a sculpture. In 
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its geometric patterning of nature. But Le 
Port de Gravelines in the exhibition shows 
how he turned something that was fleeting, 
momentary, and casual into an enduring 
| mosaic of essential, simplified form, soft 
light, and deathless life. With the six pri- 
mary colors methodically painted in vertical 
and horizontal strokes so short that they ap- 
pear to be dots, the Normandy coast is re- 
created into a vision incredible in its formal 
beauty, its subtlety of color and enamel-like 
texture. The intensity of the complementary 
colors is ameliorated and softened by the use 
of white. Not an element is included that 
might disturb the rhythm of the scene, of the 
verticals and horizontals, and of the sweep- 
ing curves of the bank which disappears 
quietly, architectonically, into the hori- 
zon. Space, largely unbroken save for the 
jewel like drops of color, assumes the major 
role with light and cclor merely concomitant 
elements that both create and occupy the 
space. The painted border, preferred by 
Seurat for its ultimate completion of a 
painted picture, encloses the scene which ts 
epitomized in Roger Fry’s remark slightly 
altered in the following to suit the landscape 
subject: we need not fear that his objects 
will move and destroy his composition 
they cannot move, they are pressed speci- 
mens of landscape held for ever isolated, and 
fixed in the pellucid amber of his space. 
Gauguin countered Impressionism more 
because of its emotional sterility than for its 
structural disintegration although he too 
wanted definition of form which, under his 
hand, frequently became flat and decorative 
but none the less precise and simplified. 
Three magnificent canvases describe his 
treatment of flat areas of pure color and 
expressive contours. Le Jambon (1880) is a 
rare still-life painted in the tradition of 
Manet who had greatly advanced Courbet’s 
interest in the commonplace subject of 
hitherto ignoble cast. But the rich colors and 
the exquisite pattern are Gauguin’s individ- 
EXHIBITED AT THE BIGNOU GALLERY ual contributions. ee 
“L’EGLISE DE VILLAGE,” CEZANNE’S LYRICAL VERSION OF A VILLAGE IN PROVENCE Even more bold in color and design is 
Baigneuses T abitiennes, painted in 1892 dur- 
ing the artist’s first visit to Tahiti. In a pattern (Continued on page 23) 





this self-portrait and in Le Cabanon de Jourdan, the last 
canvas painted in 1906 before his death that year, the cubic 
organization of volumes is so evident that we remember, with- 
out surprise, that the young artists, Picasso and Braque in 
1908 turned their attention to Cézanne’s paintings as proto- 
types for their petits cubes. 

Whatever lyricism is sacrificed to structure in the self- 
portrait and in the painting of 1906 is regained ten-fold in 
L’Eglise de Village (igo0-4), one of Cézanne’s most poetic 
transcriptions of nature. On a canvas thinly coated with 
white pigment, blue and rose forms—painted with water- 
color translucency—aspire to the blue light which frames 
the cathedral tower in the white sky. A horizontal stretch of 
landscape in the foreground isolates the cubic mass that lies 
beyond, while a slender tree trunk of graceful height frames 
the cluster of buildings which in turn is surrounded by atmos- 
pheric color denoting foliage. Thus, as if framed within frame 
and framed again and again, the little church village ac- 
quires both the isolation from us and the intimacy within 
itself, which so acutely describes the character of the Prov- 
ence. 

Georges Seurat, another forerunner of the twentieth cen- 
tury investigators of formal design, brought the analytical 
approach of Monet to its logical conclusion—the codification 
of the plastic vision. From the Impressionists’ theories he 
abstracted the laws of primary colors and broken brush stroke 
and so regulated them that he, together with Signac and 
Cross, became designated as the Neo-Impressionists. Cold, EXHIBITED AT THE BIGNOU GALLERY 
austere, and intellectual, his work has been called because of =GAUGUIN: “LE JAMBON,” BRILLIANT IN COLOR AND PATTERN, CA. 1889 
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Tullio Lombardi for the Metropolitan 


r HE life-size marble figure of Adam by Tullio Lombardi, the 
acquisition of which has just been announced by the Metro- 
politan Museum of Art, is not only one of the most important 

purchases ever made by that institution but immediately becomes 


one of the greatest 
Italian 
sculptures in Amer- 
ica, comparable in 
quality indeed only 
to the marble David 
by Donatello in the 
Widener Collection. 
Students of this field 
are well aware how 


Renaissance 


rare are large sculp- 
tures of the fifteenth 
century, especially in 
marble, outside per- 
manent public collec- 
tions abroad. Thus 
the Metropolitan 1s 
to be more than ordi- 
narily felicitated 
upon this master- 
piece of Venetian 
quattrocento sculp- 
ture, a fitting sequel 
to the Museum’s 
great Titian Venus 
acquired last year. 

Aside from the ar- 
tistic and aesthetic 
significance of the 
Adam, the fact that 
it is signed and pos- 
sesses a completely 
recorded provenance 
would alone entitle it 
to a high place in crit- 
ical esteem. It is cause 
for rejoicing that so 
positive a document 
of the art of its period 
will henceforth — re- 
main in this country 
as an impeccable 
guide to quality and 
authenticity. 

The splendid fig- 
ure, in white marble, 
standing six feet three 
and one-half inches 
high including the 
plinth, is executed in 
the full round, 
though with slightly 
less careful execution 
in the. back which 
was hidden within 
the niche for which it 
was intended. This 
niche still exists in 
one of the largest and 
most important Ve- 
netian monuments, 
the tomb of the Doge 
Andrea Vendramin 
now in the church of 


“ADAM” BY 


By Alfred M. Frankfurter 


RECENTLY ACQUIRED BY THE METROPOLITAN MUSEUM OF ART 
rULLIO LOMBARDI: LIFE-SIZE MARBLE SCULPTURE MADE ABOUT 1490-95 


1] 





SS. Giovanni e Paolo in Venice, the sculptural execution of which 
was under the direction and participation of Tullio Lombardi in 
the last decade of the fifteenth century. Originally constructed for 
the Church of the Servi in Venice, the tomb remained there intact 


until 1812 (as seen 
in an engraving of 
about that year which 
also shows the Adam 
in its original place) 
when the Servite 
church was aban- 
doned, then being re- 
moved to the choir of 
SS. Giovanni e Paolo. 

In the process of 
transfer, the figures 
of Adam and Eve 
which occupied the 
large niches to either 
side of the sarcopha- 
gus were entirely re- 
moved from the mon- 
ument as being un- 
suited to a church in- 
terior, probably be- 
cause of nineteenth 
century morality 
with respect to nud- 
ity, and the space in 
which they stood was 
filled with two figures 
of warriors which 
may be seen there to- 
day. The Adam and 
Eve were brought to 
the Palazzo Vendra- 
min-Calergi on the 
Grand Canal, where 
they remained until 
1842. Mr. Reming- 
ton, in his article on 
the Adam in the cur- 
rent Museum Bul- 
letin, has elaborately 
traced this  prove- 
nance and has further 
set forth the history 
of the Adam’s acqui- 
sition (through the 
medium of the Duch- 
esse de Berry who 
bought the Vendra- 
min palace in 1842) 
by the French collec- 
tor Henri Pereire, in 
whose possession it 
remained until his 
death in 1932. 

It is naturally of 
great importance and 
interest that the Met- 
ropolitan’s statue is 
signed, above all that 
it is the only part of 
the entire original 
Vendramin tomb 
which bears the sig- 
(Cont. on page 19) 





New Lxhibitions of the Week 


Terechkovitch’s Atmospheric Parisian Views 





a mistake to ignore Taubes’ romantic attachment to the past, it 
would be a greater error to discountenance the work of a serious 
y' [ OF Moscow by Paris are the paintings by Terechkovitch artist, a careful craftsman who constructs his forms with unusual 
( now to be seen at the Newhouse Galleries. This Russian artist ability, and a rare colorist. 7wo Figures and Resting Girl are more 
can set forth an open-air cate, dependent on the modern idiom 
and prove how firmly the artist 
can stand his own ground. Glow- 
ing color and liquid surface of 
paint are harmoniously  inter- 
woven with rich overtones. It is 
with special interest that we anti- 

cipate the artist's future work. 
M. D. 


race track scenes and even a 
French asylum in such a way as 
to rouse a feeling of nostalgia in 
the least Francophile of hearts 
Something that he does with color 
and his fresh approach to his sub- 
ject matter recalls a scene with 
strong emotional power, and he ts 
obviously in love with his subject. 

Several scenes in Switzerland 
evoke the local color delightfully, 
particularly Swiss Landscape. | his 
is no grandiose version of snow- 
capped mountains with afterglow, 
but a gay little painting whose 
theme is one of the ridiculous 
tram-cars indigenous to Swiss 
towns. Little of the brooding qual- 
ity of the typical Russian mind 
pervades his work, except in his 
portraits. Madame T. and Taba- 
rin Dancing Girls are imbued 
with a soft, pensive feeling. For the 
most part, however, his work is 
marked by a cheerful Gallic view, 
not at all melancholy. a. ts 


Gelman’s Suburbia 
ARON GELMAN is not at 
all depressed by the chaotic 
mixture of city and country one 
encounters in the outskirts of a 
small American town. Dwindling 
streets, gas tanks, railroad cross- 
ings and two-family frame houses 
are all grist to his mill, and he 
paints them with an optimism and 
freshness which belie anything 
sordid in the scene. In one room 
at the Rehn Galleries hang oil 
paintings, In another a group of 
watercolors. He is equally at home 
in both mediums and makes an 
excellent showing in both. 

The Narrows is a study in oils 
particularly attractive for its fine 
color and interesting forms. R. R. 
Junction in watercolor is a fas- 
cinating pattern of tracks. When 
he paints North Front Street, his 
portrayal of an out-of-date frame 
house has none of Burchfield’s 
mocking quality. Gelman finds something of dignity in its design, 
something in an overhanging tree that softens its bleakness. Back- 
yards is almost the only painting in the exhibition which conforms 
to conventional standards of picturesque material, and here he 
abstains from the sentimental approach which would have been 
quite easy. With the help of a few incidental cats and an admirable 
array of green foliage it presents Brooklyn at its best. The creation 
of color that is truly local is this artist’s special gift. a: ds 


Three Artists 


A THE Argent Gal- 
leries three one- 


man shows present the 
recent work of Sally Lus- 
tig, Paula Eliasoph, and 
Joseph Guerin. Sally Lus- 
tig works in two styles 
totally different in inten- 
tion and in spirit. The 
one is occupied with styl- 
ish portraits which make 
the inevitable concessions 
to the demands of the pa- 
trons. The other, por- 
traits of derelicts and 
scenes of an informal na- 
ture, are transcribed with 
greater freedom and im- 


Frederic Taubes 

l IS rare to find, in such con- 
temporary work as the paint- 
ings by Frederic Taubes currently 
showing at the Midtown Galleries, 
so great a revival of quattrocento iy — aiid 7 
tradition. Like the masters of THE PROVINCIAL STYLE OF TERECHKOVITCH’S “MADAME T” 
Florence and Umbria he has concerned himself with the problems 
of space as they are presented in exteriors and interiors with the 
human figure dominant in its surroundings. Nude in Landscape 
borrows not only the language of Piero della Francesca’s magnificent 
Baptism (in the National Gallery, London), but actually the in- 
dividual elements, which are here transformed into a completely 
secular theme, the figure of Christ being replaced by a female nude. 
The heroic dignity and quietude of the Umbrian master’s work is 
reconstructed in Taubes’ 
canvases with more than 
usual success. Whether 
the human figure is 
placed against a_land- 
scape which abruptly 
drops away into the dis- 
tance or is carefully com- 
posed in a room of great 
area with the figures in 
the background exagger- 
ated in their diminished 
proportions, there is al- 
ways a quiet atmosphere 
of revery, of timeless ac- 
tion in timeless space. 
Figures in Landscape, 
with its imaginative, 
dream-like apparitions 
and classic ruins, is closer 
to the early work of Chi- 





EXHIBITED AT THE NEWHOUSE GALLERIES 





rico who also found in- 

spiration in the Renais- 

sance masters of Italy. 
But, while it would be 


EXHIBITED AT THE MIDTOWN GALLERIES 
CONSUMMATE COMPOSITIONAL SKILL IN FREDERIC TAUBES’ “GIRL RESTING” 
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provisation. Unhampered 
by the necessity to recon- 
struct a likeness, the art- 
ist, with thin impasto 
boldly drawn in water- 
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color fashion, interprets the wayfarer and compassionately suggests 
the resignation and battered fortitude of the underprivileged. 


Paula Eliasoph is more concerned 
with problems of color, light, and de- 
sign. With a palette which is almost 
exclusively composed of pure orange 
and green, she paints in accordance 
with the tenets of Impressionism. Her 
watercolors and canvases sparkle with 
woven interlaces of color. Line rather 
than modeling or treatment of mass 
constructs her images. Several etchings 
in the exhibition reveal her appro- 
priate medium. These are notable not 
only for their firm line but also for 
their decorative adaptability. 

New York's waterfront busily oc- 
cupied or lugubriously isolated, is 
dramatically perceived in the water- 
colors of Joseph Guerin, the male 
member of the trio. So fascinated is 
he by the appearance of traffic in wa- 
ter and fog that he has twice painted 
the same scene, a transatlantic liner 
at anchor in the harbor, but at dif- 
ferent times—in the twilight and in 
the evening. The Lifting Fog and 
When Sun Absorbs Form admirably 
demonstrate the artist’s prevailing in- 
terest. M. D. 


The Circus by Aronson 
A THE Boyer Gallery brisk draw- 


ings in gouache, oil, and black 
and white, by an artist otherwise 
known for his stage designs, Boris 
Aronson, rejuvenates the circus, its 
gaiety, color and confusion, its thrill- 
ing excitement. The imminence of 
danger attracts the artist as does the 
presence of human weakness beneath 
the clown’s thick coat of theatrical 
paint, trick gestures, and ludicrous 
antics. These, however, he draws with 
the intensity of a spectator who en- 
joys everything he sees, and the latent 
drama, although recognized, is quick- 
ly submerged in the mirth of the 
circus. 

The artist is entranced by the pon- 
derous grace of prancing horses bow- 
ing or swiftly moving with the bare- 
back rider poised momentarily in the 
terrifying position half on the back of 
the horse and half in mid-air. With 
the sweep of his brush Aronson de- 
picts not only the contours of his fig- 
ures which are filled in with thin, pig- 
ment-like wash, but the lively move- 
ment of his scene. The pleasure that 
is derived from the fluent stroke in 
Taking the Bow is, however, counter- 
acted by the confusion of figures and 
the unclear articulation of three di- 
mensional form. These paintings are 
entertaining and pleasantly colorful 
save for Mentalist in which the tawdry 
taste of the circus is adopted without 
the adaptation necessary for artistic 
consumption. The drawing Big Nose 
is more profound in its poignant re- 
construction of the ridiculous human- 
ity in the clown. 


Circus Rider, lent by Harold Arlen, most vividly recaptures the 
thrill of horse and bareback rider in daring action which must hold 


an audience in breathless suspense. 
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EXHIBITED AT THE BOYER GALLERY 


CARICATURE BY ARONSON 





RECENTLY EXHIBITED AT THE MACBETH GALLERY 


STUDY 


IN DEJECTION BY JOSEF PRESSER 


M. D. design. 


Vigorous 


Drawings: Hayley Lever 


WO painters of sharply contrast- 

ing styles are being currently 
shown at the Macbeth Gallery. Josef 
Presser’s excellent draughtsmanship 
strikes the eye in his drawings of 
miners and in several heads of chil- 
dren. Strong feeling animates the work 
of this artist who has selected his sub- 
jects in dismal mining towns of Penn- 
sylvania, and drawn them with a 
warm human quality which is very 
ingratiating. One is not surprised to 
find the children who have served him 
as models are those whose playground 
is Rittenhouse Square, and they are 
presented with sympathy and tender- 
ness in which there is no sentimental- 
ity. Horses also attract Presser and he 
has made several studies in water- 
color and pastel vigorously interpret- 
ing them. There is authority in his 
style which conveys emotion, power, 
and his work will be interesting to 
watch. 

Hayley Lever’s intense color and 
definite concepts are seen in a variety 
of subjects in the fourteen paintings 
shown by him in another room. Fruit 
and Pottery has vitality and Old 
Bridge, Vermont interestingly com- 
posed, and rendered in a pictorial and 
attractive manner. Objectivity of ap- 
proach makes his work strikingly dif- 
ferent from that of Presser. 5: ts 


Biala: A Gay Tapestry 

A THE Georgette Passedoit Gal- 

lery paintings by Biala are gay, 
whimsical, and imaginative in their 
decorative, primitivistic attire. With 
a fantasy and an artistic invention 
that exceeds her technical proficiency, 
Biala weaves her designs which in 
their daring and spontaneity are affini- 
tive with the electric sketches of Raoul 
Dufy. Springtime in the Luxembourg 
Gardens of Paris, a bullfight in Nimes, 
a Civil War scrimmage in Kentucky, 
each are approached with cosmopoli- 
tan sophistication but painted with 
evident provincialism that offer a 
naive contradiction. 

Ground planes are tilted up so that 
the pattern of the scene is clearly out- 
lined. Perspective and scale are turned 
to Biala’s specific purpose which is to 
refashion the life, movement, and 
gaiety of her subject. This she does 
with unusual spirit in Luxembourg 
Gardens, Spring; Place de la Con- 
corde, on the contrary, is lost in a con- 
fusion of statuary and traffic. Short 
History of America to Civil War, 
which serves as a frontispiece to the 
recently published Great Trade Route 
by Ford Madox Ford, the artist’s hus- 
band, has, in its warm color and com- 
positional disposition in superimposed 
registers, the decorative wealth of 
tapestry. 

Two dozen drawings, models for the 
illustrations in the Great Trade Route, 


show analogous features, with Battle in Civil War particularly 
noteworthy for swift linear movement captured in a winsome 


M. D. 
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Psychological Plasticity of Thomas Eakins 


N THESE days when, in the search for artistic independence and 

individuality, a newly invigorated and self-conscious spirit of 
nationalism has discovered its traditions in the art of the nineteenth 
century “realists” an exhibition of paintings by one of the pioneers, 
[homas Eakins, commands special attention. Of the seventeen can- 
vases included in the current exhibition at the Kleemann Galleries, 
only a few painted before the nineties permit a glimpse of the artist 
in his enthusiastic endeavors with various subjects before he turned 
his attention exclusively to portrait painting. A small study for his 
Composition for Rush Carving Allegorical Figure of the Schuylkill 
River, completed in 1877, includes a rare representation of a nude 
model, not, however, without the discreet accompaniment of a 
chaperon. Later on it was easier for Eakins to eliminate the nude 
than to incur the disfavor of a puritanical society. In like manner 
he abandoned portrait commissions rather than pander to the vanity 
of the prosperous merchant class, 
which saw in art only a means for 
flattery and an outlet for 
spicuous waste.’ 

Eakins, fundamentally incapa- 
ble of flattery, finally resorted to 
his family, to his friends, and to 
his acquaintances, many of whom 
were scientists, for his material. 
lwo life-long friends, William 
Sartain and Max Schmitt, are the 
actors in the watercolor The 
Zither Player, a small, compact 
genre scene that strikingly illus- 
trates the artist’s predilection for 


~con- 


representing his figures in their 
casual surroundings and in their 
careless attitudes, tell-tale of their 
character. The glowing atmos- 
phere in the watercolor and the 
pale light and grey water of Haul- 
ing the Seine contrast favorably 
with the murky, “tobacco juice” 
tones of many of the portraits. 
Eakins’ relentless scrutiny, pen- 
etrating observation and matter- 
of-fact philosophy coupled with 
his thorough craftsmanship which 
he fashioned in the atelier of 
Gérome in Paris, led to the crea- 
tions of portraits which neither 
romanticized nor caricaturized the 
sitter, but presented the elements 
of his personality as they were 
latent in his physical appearance, especially in the head and hands. 
The portrait of Charles Linford, landscape painter and close friend 
of Eakins, is remarkable for the restrained manner in which the 
keen, nervous face, the sensitive, restless hand, and the momentarilv 
relaxed position of the body is represented. The celebrated portrait 
of Mrs. William Shaw Ward, although unfinished, contains in the 
hands and in the face some of the best passages of the artist’s work. 
A glance at the portraits in the room instantly reveals the strength 
of Eakins in his ability to depict, with the objective vision of an 
acute observer, the varied characters of his sitters and to reproduce 
their physical appearance with unstinting realism, or positivism as 
it has been termed. His unsparing eye made no concessions to his 
own likeness which, like the best of his work, is endowed with the 
three dimensional monumentality of a sculpture in stone. This is a 
sober art which must attract for its honesty towards its subject and 
its proficient craftsmanship. M. D. 


EXHIBITED AT THE 
‘THE ZITHER PLAYER,” AN 


A Potpourri of Modern French Paintings 


RENCH paintings of the nineteenth and twentieth centuries 

once again this season enliven the walls of the Valentine Gallery 
with their variety. Two small canvases by Seurat indicate the work 
of the leading exponent of pointillism and one of the greatest mas- 
ters of nineteenth century France. Small dots of color juxtaposed 
so that they merge in the spectator’s eye, build a charming, placid 
scene in tesserae of paint. Le Pécheur, painted in 1885, merely sug- 
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gests the system which eventually developed from the tenets of 
Impressicnism. 

Cézanne’s Arbres, characteristic of his late work, although painted 
at the same times as Seurat’s canvases, bases its construction rather 
on tonal gradations which represent both volume and light. 

Soft and delicate in a haze of warm color and reflected light is 
Renoir’s painting of a tree on a hill, called Souvenir d’Alger (1882), 
while his Liseuse of 1895 adds to these qualities the sensuous beauty 
of the human form, rounded and solid. A world of fantasy is un- 
loosed in one of Henri Rousseau’s incomparable landscapes, Dans 
le Foret, 1910. A blood red sun hangs in the sky above a forest ex- 
quisitely simple in its stenciled foliage yet exotic in its thicket, dense 
with patterned forms of huge dimensions. A tiny Indian, like a 
toy, grapples with a gorilla in the macroscopic dream world of a 
child. Far different is André Derain’s landscape in which the Cathe- 
dral St. Maximin towers in the distance with classic serenity above 
the flat horizontal of the plains. 

he gentle pink of Picasso's 
transitional period of 1905 is well 
exemplified by a head of a boy 
while a nude painted in the fol- 
lowing year reflects the ripe color 
of the mature rose period and the 
cylindrical plasticity of African 
sculpture which in that year left 
an indelible mark on the art of 
France. Later effects can be seen 
in Modigliani’s Jeune Homme of 
1O15. 

Other paintings in the selection 
are by Utrillo, Soutine, Degas, 
and Raoul Dufy. The last is rep- 
resented by one of his most fin- 
ished canvases, Nice (1928), joy- 
ous in its pure color and lively in 
its swift line. One of the most 
brilliant contemporary decorators 
has created a monument to the 
blue Mediterranean which ts pre- 
sented through the window of a 
Nice interior. M.D 


Grant Reynard 
RANT REYNARD’'S fresh 
J watercolors at the Leonard 

Clayton Galleries exhibit a happy 
faculty for perceiving regional 
characteristics and enjoying such 
contrasts as may be found by 
comparing Nebraska and New 
Hampshire. There is clarity of 
statement in the tight little New England villages which he paints 
in watercolor over a careful pen and ink drawing. The Town of 
Temple, N. H., for instance, is an agreeable design created out of 
houses and a street, attractive and clear in color. The Nebraska 
paintings are imbued with an entirely different tonality, and wide 
expanses of sky necessitate a different arrangement of forms. Just 
as characteristic, however, of the artist’s vigor and directness of 
vision is Uncle Henry's Mailbox, a charming little picture showing 
the pale green of a field of standing corn, and an accurately de- 
lineated mailbox identifying the owner. Of such minute and specific 
data is the feeling of a particular locality compounded. i 


EAKINS 


Calder: A Humorous and Inventive Artist 


REATER variety and a more rich and whimsical invention 
than ever before in the latest work of Alexander Calder make 
his current show at the Pierre Matisse Gallery his most successful 
one up to date. The ‘mobiles and stabiles’” on view include none of 
his familiar electrically propelled devices to be plugged into a socket 
instead of a curling iron, and thus offer a new departure in Calder’s 
work. Here greater and more effective use is made of color which, 
together with less stress on mechanical ingenuity, creates better pic- 
tures. The undeniable beauty of turning machinery is replaced by 
more permanent relations of form and color bringing Calder into 
front ranks of American non-objective artists. 
(Continued on page 22) 
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EXHIBITED AT THE PENNSYLVANIA MUSEUM OF ART 
\ NEO-CLASSIC ATTITUDE IN RUSH’S FIGURE, “THE SCHUYLKILL FREED,” RECALLING HIS MODELS FROM THE MUSEE NAPOLEON 


WILLIAM RUSH, FIRST AMERICAN SCULPTOR 


SY HE Pennsylvania Museum of Art has just completed a sur- 
vey, extending over some ten months, to discover the present 
whereabouts of works by William Rush, a native son of great 

distinction in public life as well as the first American to successfully 
enter the field of sculpture. The results of this study are being shown 
currently in the special exhibition galleries of the Philadelphia 
\rt Museum. 

While Rush has frequently been mentioned in the literature of 
\merica’s early artists, references to him have almost always been 
in passing. A study of these quickly reveals the fact that, while 
practically no two authorities agreed on the extent of Rush’s work 
and its nature, they were all quite sat- 
isfied that it had for the most part dis- 
appeared. 

The exhibition, the first compre- 
hensive one of its kind, includes 
thirty-four pieces by Rush, many of 
which have been considered lost and 
some of which appear for the first 
time in the list of the sculptor’s works. 

Strangely enough no recent writer 
on William Rush had thought to con- 
sult the catalogues of the early exhibi- 
tions of the Pennsylvania Academy of 
the Fine Arts. Knowing that he was 
one of the founders of the Academy 
and an exhibitor in the first (1811) 
and second (1812) annual exhibitions, 
it was natural to assume that Rush 
continued to exhibit annually until his 
death in 1833. This source alone has 
produced evidence of the existence of 
some ten portraits hitherto unknown 
to have been by Rush. While the 
majority of these portraits are lost, 
the most important one, a bust of 
George Washington, has been located 
and is included in the exhibition. 

William Rush was born in 1756, the 
son of a ship carpenter. Apprenticed 
at an early age to Edward Cutbush, an 
English ship carver working in Phila- 
delphia, Rush soon rose to a position 





EXHIBITED AT THE PENNSYLVANIA MUSEUM OF ART 
WILLIAM RUSH: “PORTRAIT OF DR. BENJAMIN RUSH’ 
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of preéminence in his chosen field. Walking attitudes for figureheads 
were then unknown, the figures resting astride the cutwater, and 
these were an innovation introduced by this artist whose first in- 
spiration came from one he saw on a foreign vessel. Soon Rush was 
making more graceful and natural figures than had ever before 
been executed and, in the third year of his apprenticeship, had far 
surpassed his master. 

The earliest ship carving on view in the exhibition is that of the 
Indian Trader for the ship William Penn. This has been dated in 
the vicinity of 1789. By 1790 Rush had established himself and had 
attracted enough attention by his work to cause an English firm 
to order two figureheads. By 1778, he 
was employed professionally by the 
State Navy Board of Pennsylvania 
and by 1789 he had carved his famous 
River God figurehead for the ship 
William Penn, a work which excited 
“great observation in London’”’ where 
ship carvers came out in boats to 
sketch and study it. 

Among the items of naval carving on 
view, the following are noteworthy: 
Figurehead of George Washington, c. 
791, for the ship General Washing- 
ton; Nature,c. 1795, figurehead for the 
frigate Constellation and the Stern 
Carvings for the same vessel; Genius 
of the United States, c. 1797, figure- 
head for the frigate United States; 
The Revolution, 1790, figurehead for 
the frigate Chesapeake; Goddess of 
Wisdom, c. 1799, figurehead for the 
frigate Congress; John Adams, c. 
1799, bust head for the frigate John 
Adams, the Carved Work for the 
frigate Philadelphia, c. 1799; Trail- 
boards and Stern Ornaments, c. 1810, 
for the line of battleship Columbus 
and the Stern Ornaments, c. 1824, for 
the ship of the line Pennsylvania. 

In addition to these, Rush is shown 
to have made the design of the famous 
Hercules figurehead, c. 1796, for the 
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EXHIBITED AT THE PENNSYLVANIA MUSEUM OF ART 
MERCURY” CARVED IN WOOD; “VIRTUE,” INTENDED AS A FIGUREHEAD; A GRACEFUL FOUNTAIN, “WATER NYMPH AND BITTERN” 


frigate Constitution, thought to have been the sole work of John 
Skillen of Boston. Letters on file in the Navy Department are quoted 
to show that William Rush not only supplied Skillen with the design 
but actually recommended him to do the carving. 

Aside from the large volume of work done by Rush for the Navy, 
the sculptor was employed to carve figureheads and ornaments for 
commercial vessels. Evidence for the existence of several of these 
have been found from various sources including old bills and letters 
on file at the Historical Society of Pennsylvania. These include heads 
of Voltaire, c. 1795; Rousseau, c. 1801, and Montesquieu, c. 1806, 
for ships of those names owned by Stephen Girard. 

In 1794 Rush joined in a movement to start an art school along 
with Charles Willson Peale and others. Rush was convinced of the 
value of drawing from the living model, an unheard of procedure 
and of such a controversial nature that eight members of the society 
resigned. It was not until 1805 that the Pennsylvania Academy of 
Fine Arts was founded and Rush elected to the Board of Directors. 
To provide examples of 
art for students a large 
shipment of plaster casts 
from statues in the Musée 
Napoleon, selected with 
the advice of Houdon, 
were shipped to Philadel- 
phia. The neo-classical 
inspiration of these pieces 
became at once evident in 
Rush’s own work. At this 
point he advances into 
the realms of pure sculp- 
ture, as shown in two fig- 
ures for the Chestnut 
Street Theater. Comedy 
and Tragedy, while still 
in the ship carver’s tradi- 
tion, are nevertheless 
quite successful attempts 
to reflect a mood through 
choice of pose and deline- 
ation of expression. A 
subsequent work, in 
which he profited from 
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EXHIBITED AT THE PENNSYLVANIA MUSEUM OF ART 
rHE FIRST ANATOMICAL MODELS TO BE USED IN CLASSES, CARVED BY RUSH _ exactitude. 


the experience gained in the execution of the latter, is the fountain 
in front of the Central Square Water Works. Resorting again to 
a single female figure as the main theme, he has skillfully subdued 
the drapery as a means to an end, rather than for its own interest. 
While the initial suggestion of the pose was probably derived from 
the cast of the Venus de Medici in the Academy's collection it 1s 
known that a living model was used and it is probably due to this 
fact that the proportions are more subtle. As in the fountain figure, 
the Water Nymph and Bittern is not only successful in scope but 
also in the symbolic suggestion achieved through the introduction 
of the bird. It is unfortunate that the fountain itself was executed 
in wood which has decayed and all but disappeared. This fault was 
due to the fact that Rush knew nothing of bronze casting and never 
worked in marble or stone. 

It has not been generally known that Rush made the first anatom- 
ical models to be used in this country. In 1808, Dr. Caspar Wistar, 
the Professor of Anatomy at the University of Pennsylvania, em- 
ployed Rush to carve in 
wood a series of large 
anatomical models for 
use as illustrative mate- 
rial in his classes. A list 
of Rush’s models was 
found in early publica- 
tions of the University of 
Pennsylvania Medical 
School and subsequent 
search at the Medical 
School disclosed their 
presence and also the fact 
that they are still in use. 
The models, mostly hero- 
ic in scale, represent: the 
sphenoid bone (two mod- 
els), the brain, the eth- 
moid bone, the temporal 
bone (two models) and 
a gigantic model of the 
semi-circular canals of 
the ear, all executed 
with meticulous skill and 
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New York: An Outstanding Painting by Leger 


f ye Museum of Living Art at the Washington Square Center 
of New York University has acquired for its permanent collec- 
tion two more important paintings, The City (1919) by Fernand 
|éger, and Composition in W bite and Red (1936) by Piet Mon- 
drian, and will place them on exhibition. 

Last October the Museum acquired Picasso’s Three Musicians, 
generally accepted by critics as one of the most important paint- 
ings ol modern times. [The latest acquisitions are said to put the 
Museum in front rank of permanent collections of twentieth cen- 
tury art. 

[hese two pictures are probably the most important painted so 
far in this century. Tbe City, generally recognized as the master- 
piece of Léger, is also 
his largest, measur- 
ing seven and one- 
half by ten feet. In 
this mural painting, 
for such it really is, 
one perceives a force 
and strength of this 
artist much more 
than in his smaller 
canvases, for Léger 1s 
scarcely a painter of 
easel pictures. 

[his work was first 
exhibited at the So- 
ciété des Artistes In- 
dépendants in Paris 
in 1919, the year it 
Was painted. Subse- 
quently it figured in 
many exhibitions in 
many countries. In 
1933 1t was the clou 
of the great Léger 
show held at the 
KKunsthaus in Zurich, 
and in 1935 It was 
featured in the im- 
portant exhibition of 
Léger’s work held at 
the Museum of Mod- 
ern Art in New York. 
It has since been shown at a number of museums throughout the 
country. 

In the catalogue of the New York exhibition, George L. kK. Morris 
wrote that ‘Léger, of all the contemporary painters, is the one most 
truly modern. .. . It is just and fitting that Léger’s most important 
work should have been called The City. Léger is the first complete 
city painter; he passes by the local color and all that might make a 
city painting picturesque; he does not illustrate the city at all, con- 
tent to fix the fragments into an arabesque that should pound out 
rhythms to suggest the city’s life.” 


“tne fan 


Springfield: A Show of Sample's Watercolors 


GROUP of thirty watercolors by the American painter, Paul 

Sample, will shortly go on view at the Springfield Museum of 

Fine Arts. These new works by the artist who painted The Church 

Supper in the Gray Collection are of both eastern and western sub- 

jects and embrace both Montana ranch scenes and Vermont way 
Stations. 

Whatever course American painting takes in the future, the in- 
terpretation of the American scene, as painted by Grant Wood, 
Charles Burchfield, Paul Sample, and many others, will have its 
place. It is a school not without tradition. Winslow Homer, about 
whom we have heard so much this year, may be said to be one of the 
first of these painters of the American genre depicting everyday 
American life. The school turns its back directly on French influence 
and proudly asserts its interest in things American: a negro baptism ; 
a group of threshers at midday dinner; an ugly railway station or 





RECENTLY ACQUIRED BY THE 


RHYTHMS OF THE METROPOLIS WOVEN INTO A FUGUE BY LEGER 
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a pretentious architectural monstrosity which has gone to seed. The 
inhibitions of a small locality are meat and drink to these men who 
make fun of American puritanical ideas. They are the Sinclair 
LLewises in paint who record what they see on canvas while keeping 
one eye on their neighbors’ foibles. Their work has fascination for 
the beholder even though the comment stings. They are the Pieter 
Breughels of our time who paint ugliness and colorlessness, beauty 
and charm with much the same amused tolerance. 

Paul Sample was born in Louisville, Kentucky, in 1896. Because 
of ill health he lives in Los Angeles where he teaches at the Univer- 
sity of Southern California. Since he comes east to Vermont each 
summer to paint, his work has more than a regional appeal. He 
studied with Jonas Lie, but it is Grant Wood with whom he is most 
frequently associated in the public mind, though his color is stronger 
and his recorded 
comment less acid. 

Sample’s work, like 
that of the others 
who paint the Amer- 
ican scene, is sincere 
and direct, and has a 
personal appeal. His 
watercolors, showing 
the same technical 
skill and adroitness 
of handling apparent 
in our Church Sup- 
per, are pleasing and 
refreshing to look at. 

A watercolor by 
Louis Eilshemius, 
Landscape Near 
Camden, Maine, 
painted in 1894, was 
presented to the Mu- 
seum by an anony- 
mous donor, not long 
ago. As the Museum 
has no regular fund 
for watercolors or 
prints beyond the 
small Membership 
Purchase Fund, this 
gift was doubly wel- 
come. Dating from 
the artist's most ac- 
complished period it is objectively painted in cool tones of green 
and blue. A further announcement is that of the acquisition of a 
Madonna and Child by Giovanni Battista Tiepolo, purchased from 
Dr. Paul Drey in New York for the Gray Collection. The figure is 
full length and painted in the brilliant blues and yellows usually 
associated with this Baroque master. 


MUSEUM OF LIVING ART 


Columbus: Thirty Centuries of Sculpture 


LEVEN sculptured heads ranging in date over some 3,500 years 

and representing three continents and seven civilizations form 

an important show now current at the Columbus Gallery of Fine 

Arts. The remarkable unity of sculpture throughout the ages, as 

against other and more changing arts, is here thrown into high relief 

by the timelessness of the pieces on view, all of which are imbued 

with the same fundamental qualities and limitations imposed on 
them by their medium. 

Chronologically first of these works is a limestone Egyptian relief 
of the XVIII Dynasty, lent by Dikran G. Kelekian, who has also 
contributed a fine first century stucco head of a Bodhisattva from 
Gandara illustrating Hellenistic influences on the art of India: a 
ninth century Javanese stone head from Boro-budur, and a Cata- 
lonian head of a bishop. The latter work dates from the XIV century 
and, with its inset jewels on the mitre and traces of gold leaf and 
polychrome, is a good example of the rich Catalan style. Through 
the courtesy of the Dayton Art Institute come two pieces: a head 
from Palmyra representing a woman with elaborate headdress con- 
trasting with the simplified treatment of the face to create a strange 
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EXHIBITED AT THE WALTERS ART GALLERY, BALTIMORE 


SAXON BATTLE AXE AND WHEELLOCK PISTOL, WALNUT INI 


blend of ornateness and austerity, as well as a magnificent Chinese 
head of a Bodhisattva of the Sung Dynasty, carved tn felsite. 

l'wo of the pieces on view belong to Columbus residents: Jacob 
[:pstein’s sensitively modeled head and arms of a baby, /ean 
Philippi Asleep, lent by Fred Lazarus, Jr., which has the nervous 
vigor and intense qualities of life peculiar to this artist, and Dr. 
N. Paul Hudson’s Nigerian carving. The lender, a member of the 
Ohio State University faculty, is well known for his years of re- 
search in Africa. The head is a fine example in which a decorative 
treatment of the features shows itself to be an adaptation of the 
modeler’s style familiar in the Benin bronzes, while the ebony out 
of which it is carved conforms in grain and texture to the simple, 
superbly designed shapes of the negro head. A bronze Self-Portrait 
by Maillol, from the Brummer Gallery, has all this artist’s mastery 
of the medium and his customary breadth and dignity of treatment. 
Likewise from this same gallery comes Mme. Fontaine by Despiau. 
Last among the works on view is a plaster Muse by Brancusi, lent 
by Walt Kuhn, one of the many variations on his elliptical and oviod 
themes which have had so marked an influence on the sculpture of 
the twentieth century. The piece is notable, however, for an un- 
usually lyric quality, while recalling at the same time the famous 
Mlle. Pogany in the Philadelphia museum. 


Baltimore: Exhibition of the Armorer’s Art 


ee the special exhibition of material not generally on display 
because of lack of space, the Walters Art Gallery will show 
from March 6 to April to its collection of crossbows, guns, pistols 
and powder flasks. The material is appropriate to the month named 
after Mars, the god of war, and has been limited to objects fired in 
one way or another and the various accoutrements of war and 
hunting. 

During many centuries before the days of mass production and 
mass slaughter, fire-arms were worked upon by the great artisans 
of their times. The rich patrons commanded pieces which could be 
lavishly decorated with all the skill known to the metal worker and 
bone and wood carvers. Generations of a single family often prac- 
ticed the arts connected with the making of arms and kept their 
secrets closely guarded. Often they were highly esteemed and were 
attached to the court and even ennobled by their soverigns. For a 


AID WITH ENGRAVED BONE AND HORN; GERMAN, XVI CENTURY 


time alter fire-arms began to be made in wholesale quantities, those 
finer pieces made by the great craftsmen of the past were forgotten 
and also, often neglected and destroy ed. 

lhe exhibition will include a number of notable examples of the 
work of these artisans. Among the crossbows is a superb one from 
the Keasbey collection of walnut inlaid with a stag horn engraved 
with arabesques and grotesques. The guns include a seventeenth 
century German wheelock sporting weapon of walnut inlaid with 
engraved mother-of-pearl representing hounds and game in full 
chase. Another wheelock gun made in Germany or Holland and 
dated 1010 Is inlaid with engraved mother-of-pearl and bone with 
a portrait of Maurice of Nassau. This was formerly in the collection 
of Sir Samuel Rush Meyrick. Other items illustrate still further the 
skill lavished upon these weapons. 

Several items that are included in the show are unusual, among 
them being a combination battleax and wheelock pistol from the 
Keasbey collection. It is a Saxon work of the sixteenth century and 
shows the result of hard usage. A wheelock was until recently in the 
collection of a princely house in Europe came from the Armory of 
Christian | of Saxony at Dresden. A combination sword and pistol 
which appears impractical may also prove interesting. 

Among the pistols is a fine signed pair from Brescia and one bear- 
ing the arms of the House of Orange. 

The firearms display will be supplemented with powder and 
priming flasks, and a number of manuscripts and books illustrating 
the activities of war and hunting. 


Brooklyn: Rare Edition of Goya’s Caprichos 


A A RECENT meeting of the Board of Trustees of the Brooklyn 

Institute of Arts and Sciences the purchase by the Brooklyn 
Museum of an unusually fine example of Goya’s Los Caprichos 
(Los Caprichos, 1868, Delteir 38-117, by Francisco Jose Goya y 
Lucientes) was announced. This was an advance proof copy once in 
the possession of Goya himself and given by him to a friend in 
whose family the book has remained until recently. It contains a 
number of proofs not included in the final edition. The book is in 
excellent state and is said to be the finest in this country. For pres- 
ervation and exhibition purposes the plates will be removed from 
the binding and mounted separately. 
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ACQUIRED BY THE METROPOLITAN MUSEUM OF ART 
DETAIL OF PROFILE OF THE TULLIO LOMBARDI “ADAM” 


Tulho Lombardi for the Metropolitan 
(Continued from page 11) 


nature of Tullio Lombardi, the artist responsible for the whole. Here 
is strong reason to presume that, amid the participation of Tullio’s 
shopworkers in the balance of the marble figures and reliefs, the 
Adam alone was completely the product of the master’s own hand, 
executed perhaps not merely as a sculpture in its own right but also 
as a technical and qualitative guide for the benefit of the assistants 
at work elsewhere on the monument. 

Certainly the integral quality of the Adam eloquently bespeaks 
this thesis. Mr. Remington has justly referred to it as “probably 
the most distinguished of Tullio’s sculptures” and indeed it is diffi- 
cult to find its equal in the master’s @uvre. Even Tullio’s fine double 
portrait reliefs, so reminiscent of Greek steles, in Venice and Vienna 
do not match the superb technical handling of the marble, the fluid 
line and strong architectonic force of the Adam. The feeling, more- 
over, of individualized characterization, generally lacking in 
lullio’s sculpture and only hinted at in the actual portrait reliefs 
mentioned, is quite exceptionally manifest in the Adam, so much 
that | have wondered whether the figure, given such prominence on 
the original Vendramin monument, may not have been, in the pure 
Classic spirit of the time, an idealized portrait of a younger member 
of the Doge’s family given the suitable form of First Man as a 
symbol of the subject’s prosecution of the family line. The delib- 
erate broadening of the face about level with the nose, a deviation 
from the pure Classic standard, and the indubitably personal em- 
phasis upon the nose itself as well as the mouth, all phrased within 
the rigid Classic formula of Tullio’s portraiture, indicate to me a 
certain preoccupation of the sculptor with the personality of his 
subject, which would otherwise not have been present. Even the 
headdress, with its mass of curly locks given a definitely shaped 
coiffure, belongs so distinctly and datedly to a very brief fashion 
of Venice during the last decade of the quattrocento, as we know 
from male portraits by Antonello da Messina and Giovanni Bellini, 
that it argues on behalf of the possibility of the statue being an 
idealized portrait. 

The very reminiscence of Antonello, furthermore, is a revealing 
indication of the source of Tullio’s style as it is patent in this, prob- 
ably his masterpiece. For even beyond the renascent antique spirit 
of the late quattrocento, of which this statue is so splendid and 
joyous an expression, there is apparent in the face of the Adam a 
relation to the same Greek archaic and Parthenonian models which 
gave such strong impulse to the Sicilian master. Especially in the 
active suggestion of movement at the corners of the mouth is con- 
trast to relaxed facial muscles in this connection apparent, an in- 
valuable aesthetic evidence of the eternal indebtedness of the sculp- 
tors of Venice, a city without indigenous stone, to the painters of 
Venice from the fourteenth century onward. 

Thus, to be appreciated along with the heights of Tullio Lom- 
bardi’s art to which the Adam rises, is its place as in the very 
first rank of Venetian sculpture. Although surely based composi- 
tionally on a single Classic source, the statue undoubtedly derives 
directly from Antonio Rizzo’s Adam of 1483 in the courtyard of the 

(Continued on page 23) 
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the Art News of London 


AFTER the stress that recent exhibitions have laid on the great 
I-nglish eighteenth century portrait school, the announcement 
of the discovery of a hitherto unrecorded Raeburn is one of con- 





siderable interest. The painting is of Sir John Rennie, architect 
of Waterloo bridge, and was executed for the latter’s most intimate 
friend, called Paterson, of whom Rennie likewise commissioned the 
artist to paint a portrait. Both paintings passed to an ancestor of 
the present owner and remained in the family until the Paterson 
portrait was sold about thirty-five years ago. The architect Rennie 
is here represented in a blue coat with brass buttons and white stock. 


ROMAN forum recently excavated in Leicester has proy ed it- 

\ self to be among the important finds relating to this civiliza- 
tion in England. These remains, in the heart of the present day city, 
which had subsequently become grafted into the mediaeval struc- 
tures Which replaced them, are found to be built on traces of a still 
earlier settlement which archaeologists believe to have been the 
ancient British village built above the marshes of the Soar. Here, 
in remarkably small compass, are market-place, law courts and 
basilica. One of the largest pieces of Roman masonry in England, 
known as the Jewry Wall, was incorporated in the west wall of the 
latter which, in late Roman times, was a place of Christian wor- 
ship. This masonry subsequently became the west end of a new 
Saxon church built in 654. The term Jewry Wall is one that has 
long puzzled scholars. It is supposed by some to have been a line 
of demarcation separating the Jews from the Romans, while others 
claim that it dates from Norman days when disputes were settled 
in the town hall by twenty-four members of a Jury, who held their 
sessions on the very spot where the Romans had administered the 
law some 1000 years before. 


YH: most important lot at the sale of the Aldenham pictures 
held at Sotheby’s rooms was the Antoine Le Nain, a small paint- 
ing called Les Petits Chanteurs which was purchased by Wildenstein 
& Company for £1,100. This picture was shown at the Royal 
\cademy Exhibition of French Art in 1932 and was acquired by its 
late owner in 1861. A River Scene in Holland, a characteristic Ruis- 
dael, brought £1,050 while for the historically important painting, 
Portrait of John Milton by Janssen £480 was paid. A Madonna and 
a Child attributed to Pietro Perugino, went under the hammer for 
£660 while the famous sporting set entitled Count Sandor’s Hunting 
Exploits in Leicestershire, by Ferneley, brought £1,350. 

An important collection of old English silver and spoons, formed 
by the late A. Ransford Collett, will shortly be auctioned at 
Christie's. Almost every type of spoon made both in London and 
by provincial silversmiths from the time of Henry VIII through 
George II is represented here. Among these are rare Apostle spoons, 
several of them bearing marks unrecorded in Jackson. There is also 
an Elizabethan example originally from the Morse collection, the 
head surmounted by a flat cap symbolizing a halo, and a number 
of lion sejant and maidenhead spoons. 


PAIN IN PRINTS” is the subject of an exhibition at Messrs. 

Colnaghi’s where not only landscapes but some of Goya’s bull- 
fighting series and figure studies by Manet are on view. These 
seventy-nine works show all the principal regions of the war-torn 
country and demonstrate above all why the structural beauty of 
this land has attracted artists for so many generations, creating, 
even apart from any political significance today, a show of more 
than usual interest. Muirhead Bone’s Dancing on the Apostles Day, 
Santiago de Compostela, and The Town Gate, Burgos by Lionel 
Lindsay deserve particular mention. 


HAT promises to be a modern Douanier Rousseau has been 

\ \ discovered in the person of Alfred Janes, a fishmonger, whose 

work is currently to be seen at the Mayor Gallery. No real resem- 
blance exists between this painter and the Frenchman however, 
except in a common lack of formalized instruction. Less naive than 
Rousseau, Janes seeks no escape from reality in fabulous imaginings, 
but choses subjects that his profession has made him most familiar 
with. Like Rousseau, he has an instinctive knowledge of the qualities 
of paint which he handles with remarkable fluency and applies over 
a basis of what appears to be gesso cut in very low relief. 
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EXHIBITED AT THE CINEMA EDOUARD VII, PARIS 
PAINTED AFRICAN CEREMONIAL MASK FROM IVORY COAST 


Lhe Art News of Parts 





COMPARISON between the African and the American negro 
A has been brought out at the Cinéma Edouard VII where, in 
connection with a performance of The Green Pastures a show of 
\frican art is on view. Some of the finest examples of sculptures 
in Paris are here assembled and presented, together with a large 
collection of photographs taken by the explorer, Pierre Verger. Ar- 
ranged by Charles Ratton, well known authority on primitive arts, 
the latter has contrived to represent every region of the Dark Con- 
tinent in this show. Many of the pieces on exhibition, as the stylized 
antelope from Bambara, some Belgian Congo statuettes and fine 
masks from the Ivory Coast, have only just arrived in France, while 
collectors who have lent their best pieces include Helena Rubin- 
stein, Lipchitz, Félix Fénéon, Tristan Tzara and others. 


EK JR the fourth time a salon of contemporary portra.ture is show- 
ing work by two hundred artists and the fruits of this movement 
which was initiated by the Galerie de Paris may now be seen. The 
most varied solutions of the problems of portraiture, which of all 
forms of painting constitutes the severest test of the artist, may be 
seen in contrasting works on view. Among a certain amount of con- 
fusion a canvas by Grange stands out, despite its somewhat ephem- 
eral shadows, while Chabaneix by Giséle Ferrandier has the true 
qualities of portraiture together with acute grasp of the sitter’s 
personality and able handling of paint. Gimond has a fine pictorial 
sense and a bold, firm stroke while an unexpectedly good exhibit 
has been submitted by Chapelain-Midy and Charles Blanc. Works 
of Despiau, Simond, Belmondo and others make an adequate ac- 
companying sculpture showing. 


1 Pptoapgee is a novel theme around which to build an exhibition, 
yet a surprising number of works have been assembled at the 
Musée Galliera which not only conform from the point of view of 
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subject matter, but which are also of a high standard of excellence 
Most curious is a Beauvais tapestry representing Madame de Pom- 
padour in Oriental costume, smoking a pipe while particularly good 
examples may be found among the engravings. Objets d'art, por- 
celains, old tobacconists’ signs and a fine collection of snuff boxes 


and pipes make a curious iconography of this custom adopted from 
the New World 


A THE Musée du Jeu de Paume an exhibition entitled “Femmes 
artistes d'Europe” includes retrospective and contemporary 
In the former may be seen examples of Mary Cassatt, 
Berthe Morizot and other nineteenth century figures while modern 
painting can be judged by exhibits from England, Italy, Poland, 
Roumania, Scandinavian and other countries. Fleurs, by Suzanne 
Valadon, dominates the French section where there are also such 
familiar names as Louise Hervieu and Hermine Davide. The French- 
woman's place in sculpture is adequately maintained by Berthe 
Martinie and Germaine Richier. 


sections 


A THE Galerie Druet, together with some of his paintings, may 

be seen the ceramics of Savin. A cruel and derisive observation 
marks this artist's approach and is well shown in a grotesque series 
of café singers. Though provocative of bitter rather than genuine 
laughter there is a great spontaneity about these little caricatures 
which, daubed with bright colors and broadly modeled, are brim- 
ming with an amazing vitality. 





New Exhibitions of the Week 


(Continued from page 14) 


A relationship to Miro is evident in these works though, less neu- 
rotic and more humorous than the Spaniard, Calder takes a lively 
enjoyment in grotesqueries such as the swinging wooden shapes in 
one of the mobiles, suggestive of both muffins and puffins. A variety 
of Calder’s small objects are as valuable as some of Edwin Lear’s 
botanical contributions. Outstanding stabile is the huge red and 
black sheet metal chicken cutting bold curves against what ought to 
be the sky, a miniature replica of itself in its wake. It would be in- 
teresting to see these large constructions out of doors where sufficient 
space and natural forms would intensify their compelling qualities. 

R. F. 


Informal Scenes by Anne Steele Marsh 


N AN exhibition of watercolors at the Morton Galleries Anne 

Steele Marsh makes the most of New Jersey wayside scenes, and 
manages to convey a considerable air of cheerfulness into some of 
the bleaker aspects of a trip from New York to Philadelphia via 
the best known route. Starting with the Holland Tunnel she reveals 
the Newark Airport, a chemical plant and the particularly dismal 
and isolated look of a Greek Catholic Church with its Russian onion 
towers amid two-family frame houses. Several scenes made in an 
amusement park are pleasant in the same manner, presenting a 
rather quiet side of this subject compared with the blare usually ac- 
corded it by Mrs. Marsh’s brother-in-law Reginald Marsh. As a 
group her work presented here reveals a talent which can transform 
ugliness into something almost engaging, an artist who can look 
upon the brighter side of New Jersey. 

In another room watercolors of Mexico by Peter Ompir are loose- 
ly, and for the most part, ineffectively painted. In Tarascon Houses, 
Moonlight, however, interesting combinations of blue and gray con- 
vey an atmospheric feeling. A more organized treatment of subject 
matter would probably result in a stronger presentation of the artist’s 
talent. i © 


Isadora Duncan Seen by Bourdelle 


RTISTS, and especially sculptors, have from time im- 
memorial been preoccupied with the dance, yet of all aspects 

of the human body this is probably the most elusive and most con- 
tradictory to the terms of this medium. It is thus doubly interest- 
ing to see how one of the foremost sculptors of the present day has 
depicted a great dancer in Bourdelle’s studies of Isadora Duncan, 
now on view at the Galerie René Gimpel. Rapid pen and ink 
sketches, these, unlike most sculptor’s drawings, are less concerned 
with mass and volume than with the weaving pattern of the dance 
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and the literal nature of motion. The sequence of the drawings con- 
veys the former, though, in straining to catch a difficult pose, mo- 
tion is sometimes painfully caricatured. Better than any other rec- 
ord, however, these sketches perpetuate the emotional quality of 
Isadora Duncan's dance and recall, surprisingly, what transforma- 
tions this art has undergone in the last twenty-five years. 

A number of small bronzes accompany this showing and prove 
again Bourdelle’s great compositional mastery. One of the few 
sculptors who can make adequate use of the stiff folds of modern 
clothing, these, under his hands, become wings and necessary ap- 


pendages which a counterbalancing gesture calls for. R. F. 


Andree Ruellan Depicts the Easygoing South 


FPAUHERE is genuine charm in the small canvases, gouaches, and 

| pencil drawings by Andrée Ruellan who is exhibiting at the 
Walker Galleries. Scenes of genre character prefer their settings in 
Charleston at the ocean front. A quiet light, a mellow palette, and 
lethargic figures reproduce the lazy life, the slothful movement of 
the people and the lackadaisical spirit of the South. Such canvases 
as Charleston and Bull Bay Landing are composed with skill and 
miniature completeness. Several portraits, especially Tony and a 
drawing of a young girl, are clearly delineated, sensitive in line and 


modeling. M. D. 


Tullio Lombardi for the Metropolitan 
(Continued from page 19) 


Doge's Palace, the first great Venetian life-size nude sculpture of 
the fifteenth century, which again is indebted to the much earlier 
Florentine sculptors who carved the reliefs outside the Palazzo 
Ducale itself and the exquisite figures of its capitals. Rooted, then, 
in originally a Florentine concept of the transformation of the 
antique which undoubtedly was strengthened by Tullio’s acquaint- 
ance with Donatello’s bronzes in the Santo at Padua, the Metropoli- 
tan’s Adam is already tar enough advanced to be completely and 
characteristically Venetian. The dramatic abruptness, the vibrant 
sense of activity of Florentine sculpture has given way to the lyric 
flow, the sustained, inner-contemplative dignity which is the mark 
of Venetian temperament. The fine swing which the beholder’s eye 
supplies between the end of the branch and the apple in the left 
hand of Adam, the delicate poise of the head so subtly related to 
the lifted heel of the left foot, the parted lips—these are great 
moments in the history of Venetian sculpture, of which the Metro- 
politan has been fortunate enough to obtain an example. 


The Post-Impressionists in Review 
(Continued from page 10) 


of deep blue and intense green ingeniously enhanced by white and 
red, a Tahitian bather is painted with sculptural form generally 
denied to Gauguin. The fluid outlines of the brown figure and the 
musical intervals of space that are created by the position of the 
body, dominate the composition. Pont Aven (entitled by the artist 
Drame au Village Breton), painted the following year on his return 
to Brittany, has borrowed from Gauguin’s Tahitian palette. But, 
like the pictorial elements, the colors are flat, more variegated and 
modulated in tone. The exoticism of the tropics is replaced by a 
lowering light, and a brooding atmosphere of dramatic portent. 

lf drama and emotional intensity is latent in Gauguin’s paintings 
it leaps into action in the landscape by Van Gogh, La Grand Plaine 
painted in the month of his death, July, 1890. The earth becomes 
alive and moves with the patches of land. Grooves of paint created 
by the palette knife give direction and energy to the sections of the 
field and over the whole, the wind swept sky, lifted up at the right 
corner, climaxes in a huge blob of white paint at the left. Van Gogh 
felt the magic of his touch and aware of it wrote: “What a queer 
thing touch is, the stroke of the brush. ... When after a time you 
take up again this study and arrange your brush strokes in the direc- 
tion of the objects—certainly it is more harmonious and pleasant 
to look at, and you add whatever you have of serenity and cheer- 
fulness.” 

Linked perhaps closer to Van Gogh and Gauguin than Cézanne 
and Seurat is Toulouse-L.autrec’s L’Accroche-Ceur, reproduced and 
annotated on the frontispiece of this issue. The artist’s portrait of 
the poet G. H. Manuel, listed in the catalogue but not yet arrived 
from France, will add one more picture to a magnificent array. 
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FInpLay GALLERIES, 5 


ESTABLISHED 1870 


For over half a Century the Findlay name has been prominently fea- 

tured in connection with fine examples of early and contemporary 
American paintings as well as English and French Art of the 18? and 
19th Century. From $100 to $25,000. Write for further information. 
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THE ART NEWS 
COMING AUCTIONS 


Murray-Anson et al. Furniture and Jewelry 





E:RIOD furniture, Georgian silver, Oriental and Aubusson 

carpets, verdure tapestries, and other decorations, together with 
a group of jewelry, comprising property of the late Mrs. Hugh A 
Murray, of the Hon. Mrs. Alfred Arson, and of the estate of Caro- 
line Read de Braux, with additions from other sources, will be dis- 
persed at public sale on the afternoons of March 19 and 20, follow- 
ing exhibition daily from March 13, at the American Art Associa- 
tion-Anderson Galleries 

Several star sapphire pieces are featured in the group of jewelry, 
also a ring set with a 21-carat emerald-cut diamond and a four- 
strand pearl necklace with diamond plaques and pearl tassel. One 
of the outstanding pieces of silver is a George | lighthouse-form 
coffee pot which derives from the collection of the Rt. Hon. the 
L-arl of Lisburne and is engraved with the Lisburne arms. A finely 
matched assembled service of flatware is of the George III period, 
and several pieces of early American silver of Baltimore origin are 
included. 

The tapestries of the sale are Oudenaarde and Brussels early 
eighteenth century verdures. Floor coverings comprise a large group 
of Oriental rugs and carpets, American hooked rugs, and several 
Aubusson carpets. A few of the most notable Oriental specimens 





MURRAY-ANSON SALE: 


AMERICAN ART ASSOCIATION-ANDERSON GALLERIES 


BRUSSELS TAPESTRY OF WOODED LANDSCAPE, CIRCA 1700 


comprise an antique Kashmir gold-woven silk animal rug of seven- 
teenth century design with ox-blood red ground, an antique Agra 
and a Kentshah carpet, both of Ispahan design, and a Kashanoor 
millefleurs example with midnight blue field. 

The furniture of the sale comprises chiefly period pieces together 
with some fine reproductions. The French group is notable for suites 
covered in tapestry and needlepoint, one of the most important 
comprising eight chairs and settee in Louis XVI Aubusson tapestry 
woven with figures of children after Huet and the animals of La 
Fontaine’s fables as designed by Oudry. Two walnut marquetry 
clocks are included, one of the Charles II period and the other a 
William and Mary example. Other notable furniture comprises a 
Directoire kingwood marquetry commode; English and American 
four-post canopy bedsteads; a Chippendale break-front bookcase 
with fret-carved cornice and scrolled pediment; two William and 
Mary sofas in eighteenth century gros point and Flemish Renais- 
sance hunting tapestry; a Spanish baroque vargueno and a Bur- 
gundian Renaissance sculptured walnut cabinet. 

The sale also includes paintings, drawings, and prints; bronzes, 
marble sculptures, bronze doré candelabra figures and clocks; tex- 
tiles and table porcelains and glass. 


Michael Library of Rare First Editions 


HE library of Edward Michael of Buffalo, N. Y., comprising 

fine books in great variety, will be dispersed at public sale at 
the American Art Association-Anderson Galleries on the afternoons 
of March 17 and 18, following exhibition from March 13. Early 
printed books, Kelmscott Press publications, historical and literary 
autographs, books about books, art, travel, and folklore are in- 
cluded in addition to the extensive range of American and European 
general literature. 
Some of the most important items include the rare first edition 
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ANDERSON SALE: PLAZA ART GALLERIES 


FHE CANAL AT VENICE” WATERCOLOR BY J 


M. W. TURNER 
of Shelley's five-act tragedy The Cenci, a group of nine manuscript 
poems by Eugene Field and two love letters written by him to Julia 
Comstock (later Mrs. Field), a complete set of Robert Browning's 
Bells and Pomegranates bound in one volume from the eight orig- 
inal parts, and the first issue of Charles and Mary Lamb's Tales 
from Shakespeare. 


Anderson Collection of Important Turners 


NE of the most comprehensive collections of watercolors and 

paintings in other media by J. M. W. Turner to be sold in 
this country, property of John Anderson, founder of the Anderson 
Galleries and author of The Unknown Turner, will be dispersed at 
public auction at the Plaza Art Galleries on March 18 following 
exhibition from March 14. 

A great variety of subject matter will be found among the one 
hundred and fifty-one important items listed in the catalogue. Out- 
standing works are the Canal at Venice, formerly in the collection 
of Joseph Pennell; one of his finest marines, War of 1812-1815, 
Historic Engagement Between the Shannon and Chesapeake; a 
typical Swiss scene, A Lake in Switzerland, inscribed by the artist 
on the lower margin, and a Figure of an Italian Peasant Woman, 
standing with basket on her head against a background of hills 
and rocks. 

Other interesting items include a gouache, Room in the Sultan's 
llarem at Constantinople, with eight female figures; Melrose Abbey 
by Moonlight, a remarkable lead pencil drawing polished with 
agate; Comprehensive View of Smyrna, and a sepia Ruins of the 
Parthenon, Athens, with columns and figures. 


Tong Chia Ya Collection of Chinese Art 


HINESE art from the collection of Tong Chia Ya of Shanghai, 

together with furniture, silver, bric-a-brac and Oriental rugs 
from various estates and consigners, will be dispersed at public 
auction at Rains Galleries on March 18 and 19, following exhi- 
bition from March 14. 

Included in the exhibition are English and French furniture, 
bric-a-brac, rugs, silver and sheffield; while the Chinese art com- 
prises porcelains, pottery, paintings on glass and brocades. 

The furniture includes both period pieces and reproductions of 
Queen Anne, Chippendale, Sheraton and Georgian in the English 
group, and Louis XV and XVI pieces in the French group. A 
variety of necessary items of furniture such as sofas, dining chairs, 
side chairs, coffee table, consoles, occasional pieces and mirrors 
lorm the better part of the two-session catalogue. 

Among the more attractive pieces are a Georgian mahogany com- 
bination desk and console table, which can be used as a console, 
a table, or card table and has an automatic lifting compartment 
serving as an escritoire; a pair of Sheraton mahogany and satin- 
wood inlaid side chairs, circa 1800, having unusual oval sunburst 
back with satinwood medallion inlay; a fine Chippendale mahog- 
any silver table; a Sheraton mahogany breakfront China cupboard, 
and several Sheraton Pembroke tables. 

The furnishings include candelabra, vases, statuettes and lamps. 
Bowls, temple jars, ginger jars, jardinieres, carved Buddhas, paint- 
ings and brocades torm the group of Chinese art. There is also 
Present a variety of fine Oriental rugs including Saraband, Serouk, 
and Kermanshah, as well as several Colonial hand hooked carpets. 
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ee PR ENTIRE 
toto Axmerica’s first 
All-American Art Gallery ... devoted 
since 1892 solely to the work of na- 
tive artists of note and promise. A 
unique service to collectors, whose in- 
quiries are invited. 
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Associated American Artists, 420 Madison Ave. Drawings by Jon Corbino 
to March 23 
Babcock Gallery 


Sachstitz Gallery 


38 I. 57th St 


lhe Savoy-Plaza 


Watercolors by Alt 
Old V asters 


e Judson, March 15-27 
and ( lassical Je welry, to 


April 15 

Bignou Gallery, 32 kK. 57th St. Paintings by the Post-lmpressionists, to 
April to 

Boyer Galleries, 69 E. 57th St. The Circus in Three Media, to March 20 


Brummer Gallery, 55 | 


in | 


57th St. Sculpture by Ossip Zadkine,‘to March 20. 


Carroll Carstairs 57th St. French Paintings, to March 20 


Leonard Clayton Gallery, 1o8 E. 57th St. Watercolors by Grant Reynard 
to March 31 
Contemporary Arts, 41 W. 54th St. Paintings by Guy Maccoy, to March 20 


Decorators Picture Gallery, 554 Madison Ave. Four Rooms Designed for 
Paintings, to March 20 
| Downtown Gallery, 113 W. 13th St. American Art in the 1020's, to March 27 


Durand-Ruel, 12 E. 57th St. Paintings by Dietz Edzard, to March 20 

Last River Gallery, 358 E. 57th St. Group Show, to March 31 

lerargil Galleries, 63 E. 57th St. Watercolors by Hardie Gramatky 
20; Paintings by Sheldon Pennoyer, March 15-27 

Fifteen Gallery, 37 W. 57th St. Paintings by E. H. T. Huntington, to March 20 

Findlay Galleries, 8 E. 57th St. Painting in England, 1750-1850, to March 20 

French Art Galleries, 51 E. 57th St. Modern French Paintings, to April 1 

57th St. The Pig in Art, to March 23 

57th St. Drawings and Bronges of Isadora Duncan 

to March 20 


to March 


50 | 
René Gimpel Gallery, 2 | 


by Bourdelle, 


Grand Central Art Galleries, 15 Vanderbilt Ave. Prints by Thomas Nason, 
to March 31; Monotypes by Seth Hoffman, to March 20 
Grand Central Art Galleries, Fifth Avenue Galleries, Fifth Ave. at 5ist St 


Paintines by Robert Philipp, to March 20 

Guild Art Gallery, 37 W. 57th St. Pammtings by Five Members, to March 20 

Marie Harriman Gallery, 61 E. 57th St. Pamtings by Jean Oberle, March 15- 
April 3 

Arthur H. Harlow & Co., 620 Fifth Ave. English Sporting Prints, to March 31 

Frederick Keppel & Co., 71 E. 57th St. Memorial Exhibition: Frederick 
Keppel, to March 24 

Kleemann Galleries, 38 E. 57th St. Paintings by Thomas Eakins, to March 31. 

M. Knoedler & Co., 14 E. 57th St. Annual Exhibition of 15th and 1oth 
Century Woodcuts and Engravings, to March 27. 

C. W. Kraushaar Art Galleries, 730 Fifth Ave. French Paintings, to April 10 

John Levy Galleries, 1 E. 57th St. Old Masters, to March 31 

Julien Levy Gallery, 602 Madison Ave. Paintings by Eugene Berman, March 
10-April 5 

Lilienfeld Galleries, 21 E. 57th St. Paintings by Nordfeldt, to March 27 

Macbeth Gallery, 11 E. 57th St. Paintings by Jon Corbino, March 16-20. 

Pierre Matisse Gallery, 51 E. 57th St. French Paintings, March 15-31. 

Guy Mayer Gallery, 41 E. 57th St. Prints by Ernest Lumsden, to March 27 

Metropolitan Galleries, 730 Fifth Ave. Old Masters, to March 31. 

Midtown Galleries, 605 Madison Ave. Paintings by Taubes, to March 20 

Milch Galleries, 108 W. 57th St. Watercolors by M. Sheets, March 15-April 3 

Montross Gallery, 785 Fifth Ave. Paintings by Regensburg, to March 20. 

Morton Galleries, 130 W. 57th St. Watercolors by Mary G. Riley, March 15-27. 

Newhouse Galleries, 5 E. 57th St. Paintings by Terechkovitch, to March 20. 

J. B. Neumann’s New Art Circle, 509 Madison Ave. Paintings by Benjamin 
Kopman, March 15-April 3 

Nierendorf Gallery, 20 W. 53rd St. Retrospective Exhibition, Vasily Kandin- 
sky, to March 28. 

Arthur U. Newton Galleries, 11 E. 57th St. Paintings by Canedo, to March 22. 

Raymond and Raymond, 40 E. 52nd St. Color Reproduction Processes, 
to March 27. 

Frank M. Rehn Galleries, 683 Fifth Ave. Paintings by Aaron Gelman, to 
March 20; Paintings by Ross Moffett, March 15-27. 

Paul Reinhardt Galleries, 730 Fifth Ave. Paintings by Wallace Herndon 
Smith, to March 26. 

Schaeffer Galleries, 61 E. 57th St. Old Masters, March 15-22. 

Schaffer Galleries, 15 W. 50th St. Russian Icons, to March 31. 

Schwartz Galleries, 507 Madison Ave. Eighteenth and Nineteenth Century 
Paintings, to March 31. 

Jacques Seligmann & Co., 3 E. 51st St. /ndian Textiles, to March 17. 

Ludwig Stern, Inc., Savoy-Plaza. Old Masters and Works of Art, to March 20. 

Marie Sterner Galleries, 9 E. 57th St. French roth century Paintings, March 
13-27. 

Studio Guild, 730 Fifth Ave. Paintings by Nora Houston; Watercolors by 
T. Towar Bates, March 15-27. 

Mrs. Cornelius Sullivan Gallery, 57 E. 56th St. Paintings by Soutine, March 
22-April 17. 

Uptown Gallery, 249 West End Ave. Group Show by Members, March 16- 
April 9. 

Valentine Gallery, 16 E. 57th St. French Masters of the 1oth and 20th cen- 
turies, to March 31. 

Walker Galleries, 108 E. 57th St. Paintings by Andrée Ruellan, to March 20. 

Hudson D. Walker, 38 E. 57th St. Paintings by Robert D. Greenham, to 
March 31. 

Westermann Gallery, 24 W. 48th St. Watercolors by Modern German Paint- 
ers, to March 24. 

Weyhe Gallery, 794 Lexington Ave. Sculpture by Doris Caesar, to March 20. 

Wildenstein & Co., 19 E. 64th St. Retrospective Loan Exhibition of Paintings 
by Edouard Manet, March 19-April 17. 

Howard Young Galleries, 677 Fifth Ave. English Sporting Paintings, to 
March 31. 





DOWNTOWN 





THE ART NEWS 


Exhibition 


March 15-27 


NATIONAL 
ASSOCIATION 
OF WOMEN 
PAINTERS & 


SCULPTORS 


PORTRAITS 
& FLOWERS 


ARGENT GALLERIES 
42 West 57th Street, New York 


Gms RECENT PAINTINGS 


EMLEN ETTING 


BOYER 


GALLERIES 
69 EAST 57TH STREET 


fe NEW YORK 





REINHARDT 


GALLERIES 


730 Fifth Ave., New York 























a ~~ 
i ALICE JUDSON : 
IH} Mareh 15th to 27th \ 
{| _BABCOCK GALLERIES | 
Hl 38 East 57th Street, New York } 











DMD derdedrdrdecdededrdodeddedhededoded ) 





CHAO MING CHEN 


Chinese Antiques 
Established in the United States 
in 1920 


339-341 East 29th St. 
BALTIMORE, MD. 
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113 WEST 13th St—NEW YORK 
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IMPORTANT PICTURES BY OLD MASTERS 


the property ot 
CAPTAIN E. N. F. LOYD 
This collection was formed about the middle of the last century mainly 
a 


by the late Lewis Loyd, Esq., of Monk’s Orchard, Beckenham, Kent, and 


contains many fine works by eminent Dutch artists of the 17th century. 
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“A Woopy LANDscaPE” “THe ANGLERS” 
by MEINDERT HOBBEMA by MEINDERT HOBBEMA 


will be sold at auction 
. ON FRIDAY, APRIL 30, 1937 
BY MESSRS. 


CHRISTIE, MANSON axnn WOODS 


At Their Great Rooms, 8 King Street, St. James’s Square, 
’ London, S. W. 1, England 


Plain catalogues may be had free on application or, with seventeen illustrations, price 7/6. 


AYATIVO 


Catalogues may also be seen in New York at the offices of The Art News, 136 East 57th Street. 





TELEGRAMS: “CHRISTIART, PICCY, LONDON” 
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